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linguistic aspect has been shown. The vocabulary information about the symbolism of the elements of air,
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IHIHIOMOBHI CJIOBA B XYJIOXKHbOMY TEKCTI
(na marepiaui pomaniB E. Cadapai ta JI. Moppoy)

B ymosax enobanizayii ma axmugizayii MidiCHAYIOHANbHUX KOHMAKMIE HEOOXIOHUM CMAE BUBUEHHS.
Kyibmypu iHwux Hapoois. Tlucbmennuxu, ciioyiouu Cy4acHumM meHOeHYism, 8iOKpusaioms Ojisi C80IX uumavis
ocobnusocmi sHcumms ma nooymy npeoCcmasHuKie iHuWux HayioHarbHocmell, Wo npu3eooums 00 aKMUEHO20
sUKopucmants 0Oe3eKeieaneHmuol Jekcuku y mexkcmi meopy. Y cmammi 0ocaiodcytomvces ocobausocmi
BUKOPUCMAHHA A adanmayii iINUOMOBHOT IeKCUKU 8 CYUACHUX POCIUCOKOMOBHUX MA AHETIOMOBHUX XYOOHCHIX
mexcmax.

Knwuoei cnosa: inwomosni cjoea, bezexsisanenmna JIeKcuKa, eapsapusmu, eK3omusmu.

[Iponec rmoGamizaliii CydyacHOTO CYCIHIJIbCTBA Tepeadadae CTaHAAPTU3AIII0 KUTTS Ta
KyJIbTYPH, 1110 3a0€3Meuy€e YCHIIIHICTh MPOIeCy MIKKYJIbTYpHOI KOMYHIKAIii. SIK pe3ynbTarT,
y Cy4YacHHX aBTOpIB BHUHHUKA€ OakaHHA TMIJKPECIUTH HAI[IOHATbHY MPUHAIEKHICTh
MEPCOHAXIB CBOIX TBOPIB, OTPUMATH SICKPAaBUN CTHIIICTUYHUN €(eKT, II0 MPU3BOAUTH JI0
AKTUBHOT'O BUKOPUCTAHHS IHIIIOMOBHOT JIEKCUKH B XYI0XKHIX TEKCTaX.

CBimueHHSIM 1HTEpecy A0 (YHKIIOHYBaHHS I1HIIOMOBHOI JIEKCHUKM B XYIOXXHBOMY
TEKCTI € aucepraiiiini gocmimkenHs B. M. deoxkmicToBoi, T. A. 3yokoBoi, €. A. Uurupina,
H. B. KonecoBoi Ta iH., MpUCBSYEHI BUBYCHHIO POCIMCHBKOMOBHUX XYJIOKHIX TEKCTIB.
[HIIIOMOBHI 3aMM03WYEHHS B aHTIIHCHKINA MOBI cTann 00’ exkToM mociimkens [. M. Kosanenko,
T. O. JIynavosoi, T. O. Taranosoi, C. A. Timinoi, O. K. TitoBoi Ta iH.
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JlitepatypHi TBOpH OyJHM 1 3aJWIIAIOTHCS BiMOOpaKEHHSIM 4Yacy, y SKHHA JKMBE Ta
TBOPUTH THCHMEHHUK, a TOMY JOCHTH SCKpPaBO BiJOOPaXKalOTh 1CTOPHYHO-KYJIBTYPHY
CUTYyallll0 KpaiHH B TEBHY €MOXYy. [HITOMOBHI CJIOBa B XYyJOXKHIX TEKCTaX y OUIBIIOCTI
BUIAJIKIB € 3aco0aMH CTUJIICTUYHOI BHPA3HOCTI, II0 HAJAIOTh TEKCTY aBTEHTUYHOCTI,
CHOPUSIIOTH CTBOPEHHIO HAI[IOHAJIBHOTO KOJOPUTY, a TaKOX JIEMOHCTPYIOTh pIBEHb
ocBiueHOCTI aBTopa. [IpoTe craryc HMX JEKCHMYHMX OAMHMIIL HE € OJHAKOBHM Y 3B’S3KY 3
PI3HUM CTYTICHEM iX acCUMUIAILIT Ta c(heporo BXKUBAHHS.

[ls mpoGnema pocmimkysBaigack O.O. PedopmaTchbkum Ta momsraiga y po3pi3HEHHI
“cBoro” Ta “gyoro” y JeKCHYHOMY ckiagi MoBU. Cepes 3amo3uueHb JIIHTBICT MPOTIOHYBaB
PO3PI3HATH JIBI OCHOBHI I'pymu: 1) clloBa 3aCBOEHI Ta OCBOEHI; 2) CJIOBA 3aCBOEHI, IIPOTE HE
ocBoeHi. CrioBa, BITHECEH] J0 MEPIIOi TPYIIH, MOBHICTIO MiAMOPAIKOBYIOTECS HOPMaM MOBH,
SIKOK0O BOHHM 3aIllO3UYYIOTHCS, CTAl0YM TaKUM YWHOM ~‘HETIOMITHUMH . [HIIOMOBHE
MOXO/IPKEHHS TaKUX CJIIB MOYKHA BIJIKPUTH JIMIIE 32 JOTIOMOTOI0 iX HAyKOBO-€TUMOJIOTTYHOTO
aHamizy. [lo apyroi rpynu BiIHOCATHCS CJIOBa, IO HE BIJNOBIIAIOTh Xoua O OJHIN 3 HOPM
MoBu-perunienta. g npukinany O. O. PedopmaTchkuii HABOIAUTH CIIOBA KeH2ypy, HEHCHe,
KonubOpu, WO Xo04 1 (OHETHYHO MIANOPSIKYBaIMCh HOpPMaM pPOCIHCHKOI MOBH, IPOTE
rpaMaTUYHO HE MiAMNaNalTh I MOJETi IMEHHUKIB, TpaMaTHYHO OCBOEHI ciioBa KénbH,
Tapmapen Bce % MICTATh HE3BUYHI JTs1 pOCilichkoi (hoHeTrkH 3ByKH [6, c. 139].

Ile muTaHHS AOCTIIHKYBaJIach JIIHTBICTAMH 1 B IMOJAIBII POKH, IO IMPHU3BEIO JO
pO3raly’>KeHHsI CTPYKTYpH 3amo3uueHsp, 3arpornoHoBaHoi O. O. Pepopmarcekum. 3okpema,
B. C. [llumaHchkuil MpOMOHYE Ha3MBaTH JpYry Tpyly 3alo3uyeHb “‘TeTepOreHHUMHU
€JIeMEHTaMU™~, ONMPAIOYUCh Ha iX CTPYKTYpHI Ta T€HETHYHl BIJIMIHHOCTI BIJ] MOBH-
penwmmienTa [9, c. 1].

YucneHHi mparli, SKi BHCBITIIOIOTH MpoOjeMy Mepenadi HamioHaIbHO-CHEU(pIIHIX
3armo3u4eHb MOBOIO-PEIUIIIEHTOM, TTOPOIMIIN 3HAYHY KUTBKICTh HaMEHYBaHb T€TEPOTEHHOT
JEKCUKH.: €K30TU3MH, €K30THYHAa JIeKCHMKA, eK30TU3MH- BKPAIUICHHS, BapBapu3MH,
Oe3ekBIBaJICHTHA JIEKCHMKA, €THOHIMH, JIaKyHH, peanii. [[ns maHMX TOHATH XapaKTepHe
HaI[lOHaJIbHE 3a0apBJICHHs, BIJCYTHICTh €KBIBAJICHTIB Y MOBI-PEIUIIEHTI Ta BiAMOBIIHO
IHIIIOMOBHE MOXO/KEHHS.

Po3maitTa TepMmiHIB crnpHuuHSE TPYAHOIII Yy iX pPO3MEXyBaHHI Ta B)KHMBaHHI, IO
XapaKTepHO HABITh JUUISl TAKUX OUIBII TPATUIIIHHUX MMOHATH K “BapBapu3M” Ta “eK30TH3M .

VY nochimkeHHI 3BEPHEMOCH caMe J0 LUX JBOX TEPMiHIB Ta CpoOyeEMO BH3HAYHUTHU
poib Ta OCOOJIMBOCTI BXKMBAHHS JAHUX TPYI IHIIOMOBHOI JIEKCHKH B OIUCI KyJIbTypH
Typenpkoro Hapoay B pomanax E. Cadapni “Cnaakas combp bochopa” ta JI. Moppoy
“Waiting for the Tulips to Bloom: Adrift in Istanbul”. B 060x Tekctax JOCUTH SCKPaBO
3MaJIbOBYIOTHCSI PI3HI CepU KUTTSA TYpPKIB, BKIIOYAIOUM peiirito, moOyT Ta 3Buyai. s
aHaiizy Hamu Oynau oOpaHi JIEKCMYHI OJIMHMIN, IO BXOASATh 1O TEMAaTHYHOI Tpynu
“KymiHapis” Ta MO3HAYAIOTh TYPEIbKI CTPaBH.

[ToBepTarounce 10 po3MeKyBaHHS TEPMiHIB “eK30TH3M’ Ta “BapBapu3M”’, 3ayBaKyeMO,
mo JI. [1. KpuciH Bunaiise nBI OCHOBHI O3HAKM EK30THU3MIB. YAaCTKOBY AaCHUMUIAIIIO Ta
TMO3HAYEHHs YHIKaIbHMX SBMII, 110 HE MAIOTh AHAJOTIB Y MOBI-pELMII€HTI. X cMuCcIOBa
byHKIIIS TosATaE y Tiepeaadl KOJIOPHUTY MICIEBOi KyJIbTypH HOCIiB MoBH. 1[0 % cTocyeThcs
BapBapH3MiB, TO B OUIBIIOCTI BU3HAYEHb JAHOTO T€PMiHA 3HAXOJUMO TaKl XapaKTePUCTUKU
sk “HeacuminboBaHi omuHmui” [3], “HemoctaTHhO oOCBO€Hi 3amo3uueHHs” [7, c.259],
“HenpaBWIILHO YTBOPCHE CJIOBO, YyXe€ MOBI 3a CBO€w cTpykryporo” [1, c.341].
0. O. PepopmaTchkuii Ha3MBaB TaKi JIGKCEMH “1HKpYCTaIliIMU™~ Ta HAMOJSITaB Ha 30€peKeHHI
X HamucaHHS 3a 3pa3koM MoBHu-kepena [6, c¢. 142]. Omxke, poOUMO BUCHOBOK, IO TaKHid
JHTBICTHYHUN (PAKTOP SIK OCBOEHICTH IHIIOMOBHOTO CJIOBAa CIYTY€ MiJICTABOIO BITHECCHHS
HOT0 110 Ti€i YM 1HIIOT TPYTIH.
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VY TekcTax 000X pOMaHiB 3yCTpi4aEMO PO3MAITTSl TPAIUIIIHHUX TYypElbKUX CTPaB, JJIs
MO3HAYCHHS SKUX aBTOPH BHKOPHCTOBYIOTH TIOPKI3MH, IO CIIPHUSIOTH CTBOPEHHIO CX1JHOTO
KOJIOpUTY y TeKcTi pomany. P. Il. 3opiBuak HaroJomnrye Ha BaXXJTMBOCTI IHITOMOBHHUX CIIiB,
10 MO3HAYAI0Th KYJBTYPHI peajii 1HIIOTO HApOy, OCKUIbKH “iX OCHOBHE 3HAUEHHS BMIIY€
TPaIMLIAHO 3aKPIIUICHUH 3a HUMM KOMIUJIEKC E€THOKYJIBTYpPHOI 1HQOpMaIi, 4yxkoi i
00’ €eKkTUBHOT JiiicHOCTI MOBH-cripuiimada” [4, c. 58]. [Topsia 3 HEOOXiHICTIO BUKOPUCTAHHS
JAHOTO THUITY JIEKCEM IOCTalOTh 1 TPYAHOINI iX MPEACTaBICHHS y TEKCTi, IO 3yMOBIIEHI
“BIZICYTHICTIO Yy MOBI-TIpUiiMayi BiAMOBIHAKA — IMOBHOTO YM YaCTKOBOTO — Yy 3B’SI3Ky 3
BIJICYTHICTIO B HOCIiB IIi€] MOBH IMO3HAa4yBaHOTO peaie€io pedeperta” Ta “HEoO0XITHICTIO,
BOJAHOYAC 13 JIEHOTATHMBHUM 3HA4YCHHSIM peasii, IMepemaBaTH KOJOPUT 1 KOHOTAIii il
HaI[lOHAJIBHOTO Ta icTopuuHoro 3abapeienus” [4, ¢. 39]. V mpami “MoBa Ta KyjabTypa”
€. M. Bepemarina Ta B. I'. KocromapoBa Taka jiekcuka Ha3MBA€EThCS “0€3 €KBIBAJICHTHO,
a aBTOPH HAroJIONIYIOTh HA TOMY, III0 BOHA € HEMEPEKIaAHOI0 [2, ¢. 42]. 3 METOI0 YHHUKHEHHS
TpyaHoutiB P. I1. 3opiBuak mpomnoHye Taki criocoOM MPEJCTABIECHHS LbOTO THUILY JEKCUKU Y
TEKCTi: TPAHCKPHUIIO (TpaHCIITEepallifo); TiMepoHIMIiYHE TepeiHMEHYBaHHS, ICCKPUIITUBHY
nepudpasy; KOMOIHOBaHy pEHOMIHAIl0; KaJbKyBaHHS, MDKMOBHY TpPaHCIO3MIIIO Ha
KOHOTATUBHOMY piBHi; MeTOJ| ymoJiOHeHHs (CyOCTHUTYIIO); BiIHAWJICHHS CUTYyaTHBHOTO
BiAMOBiIHUKA  (KOHTEKCTyaJlbHMU  MEPEKiaa);  KOHTEKCTyallbHE  PO3TIIyMaudcHHS
(inTepnperarito) peadniii [4, c. 93].

Haii6inpm nommpenum B TeKcTax 000X aBTOPIB € KOHTEKCTYyalIbHHUM NEpeKiia] peaii,
10 MOJISATAE Y P03’ AICHEHH] 1X CyTl Y HalOIMKIOMY KOHTEKCTI:

Em  6amnvioosican  33mecu — XONOOHLLL _mypeykuti caiam U3 0axKiaicaHos,
NPUCOMOBNEHHbIX _HA _Yenax. B Kkaxcoom HapyONeHHOM — HENHCHO-3eIeHOM  KYCOUKe
npocmampugaromes yapyiowue cmamoyivckue kapmunxu [8, c. 6];

When | offer to get pide, the Turkish version of pizza, and bring it back to our room,
Kim readily agrees [10];

On Sunday mornings, roving peddlers will still pass by with trays of simit, the round
sourdough rings of bread covered with sesame seeds | thought were bagels when | first came
to Istanbul [10];

If 1 was lucky they had freshly made sultag, a rice pudding which is my favourite
Turkish dessert... [10];

... whether we were really hungry an d wanted a large full blown pide, similar to pizza,
which came with a wide selection of fillings [10];

The kitchen sink blocks up regularly, and after finding a bucket to put under the pipes I
dismantled them and some rotten salca, a type of Turkish tomato paste, exploded all over me
[10];

. and the second is sahlep, a type of flour made from orchids, which adds an
irresistible texture [10];

I am given a plate loaded with yaprak dolma, vine leaves wrapped around rice and
spices, borek, a layered pastry, stuffed peppers, ¢ig kofte which is kneaded uncooked mince
meat... [10];

Manisa macanu, a sticky fruit flavoured substance similar to toffee that’s served
wound around a wooden stick [10].

3BepHCMO yBary, moO KOHTCKCTYaJIbHC PO3TIYMAUYCHHA MOXKC 3HAXOJAUTHCH MK Y
MOCTIO3UIIT (PUKITaK HABEICHI BUIIIE), TAK 1 y MPEMO3HIlii 0 IHIIOMOBHOTO CJIOBA!

Ocmaemcs 3aneusb 6 0yx067<e maco. Obmaszvieaem KyCKU 6apaHqul COJlblO, nepyem,
KypKyMOlZ, pacmumelbHblM MACHIOM. Moorcno 8MEPENIb 6bIMAJNCKY U3 AJIbLYU, eCllU eCmb.
Kycouxu ykraovieaem 6 ““nooouxu’ uz ghonveu, nooiusaem 600wt Ha OHo. B dyxoexy na 0sa
yaca. Metigenu ky3y ecomoso. Ilanvuuxu obaudicews... [8, c. 231];
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Tloxa puc Hacmausaencsa Had MANEeHbKOM OcZHE, BeiiHen npuHUMAaenics 06:)fcapu6amb
MapunosanHoe msco. B enybokoii ckosopode. Ilocne neekoii obocapxu 3anusaem KycouKku
ocmasuumMca CMemaHHbiM  CO)YCOM. Inoc ()eyMﬂ cCmaKaHamu MACHO20 6yJZbOHa. Tymum
oxono yaca. Ileped cuamuem c ocHsa 00Oasisem KOKOCOBYIO CMPYICKY, 08e CMOJOBble
JIOJICKU OIUBKOB020 MAcCAd... [lluxaphwliii yocun noo Hazeaumuem “‘kpemanst Ky3y’ 2eomos
[8, c. 237].

Buninumo 0coOJMBOCTI KOHTEKCTYaTbHUX PO3TIyMaueHb, SIKI BHUKOPHCTOBYIOTHCS
nucbMeHHUKaMu. Tak, y TBopi E. Cadapmni pos’sicHeHHs CyTi peaiii, ska MO3HAYAE€ThCS
iHHIOMOBHI/IM CJIOBOM, € OOCUTH PO3rOPHYTHUM Ta ABJIAE CO6OIO OIMUC MPUTOTYyBaHHA CTpPAaB.
JI. Moppoy BHUKOPHUCTOBYE CTHUCII KOMEHTapi, B SIKHX TOPIBHIOE CTPaBU TYPEIBKOi KyXHI 3
no0pe 3HallOMUMHU Ha 3aXO0/I1, 3aTy4aloyy MpU I[bOMY KOHCTPYKIIIi:

Turkish version of

similar to + razea éioomoi na 3axooi cmpasu

a type of (Turkish)

looks like

VY KOHTEKCTYyaJbHHUX PO3TIYMadeHHSAX aBTOPU BHKOPHCTOBYIOTH TiIIEPOHIMU CTOCOBHO
iHHIOMOBHI/IX JICKCUYHUX OJUHUIID.

Tonvoen, matikom nookapmaugas AovIHIbIe, HaApe3aem UHMICUP 01 decepma aulypad
[8, c. 80];

[Mama] npooonscaem nacmausameo: ““3aempa na o6eo npucomosnio owwbapy. Om
MyuHoeo nonpasuuvcs...” [8, c. 232];

Komghopmmno scusem 6 3amxnymom npocmpancmee, 2oe ceoti mup. bez nomoxoe uzéne.
Ilpeocmasnena camoii cebe. Jlrobum myunoe — 0onep, raxmadicyn, nude [8, c. 127];

...borek, a layered pastry... [10];

Other stands sell traditional sweets, such as baklava stuffed with pistachio... [10];

...it always struck me that ten in the morning was an odd time to be selling the
ingredients for kelle paca, a soup mainly eaten at the time of the Sacrifice Festival [10];

If 1 was lucky they had freshly made sultag, a rice pudding which is my favourite
Turkish dessert ... [10];

Other stands sell traditional sweets, such as baklava stuffed with pistachio, or more
unique things like helva moulded to look like doner kebab, as well as Manisa macanu, a
sticky fruit flavoured substance similar to toffee that’s served wound around a wooden stick
[10].

[Ninmeponimu, mojgaHi y TEKCTI, JAlOTh YUTA4€Bl 3MOTY BHU3HAUYMTU THUIl CTPAB, MPO SIKI
iine MoBa (mecepT, BUIIUKA, CYII, COJOIOIIII).

MoskeMo crocTepiraTé 1 3BOPOTHIA MPOIEC, MPH SKOMY aBTOP BBOJIUTH TIMEPOHIM
TYypPEIbKOI0 MOBOIO Ta 3aCTOCOBYE T'IIOHIMU MOBHU-CIIpUiMaya JJis HOro TPaKTyBaHHS:

Down past the nightclub, there were small restaurants selling chicken or beef déner, or
just suyu yemek, which means ‘wet’ food. The suyu yemek menus consisted of four or five
different meat and/or vegetable stews everyday [10];

On every corner there is a kuru yemek or dry food outlet, selling the nuts and seeds
much loved by Turks [10].

OxpiM mepekiiaay JaHuX TiEPOHIMIB, aBTOP HABOJIUTH Y TEKCTI ejleMeHTH (CTpaBu)
KJIaciB, sIKi BOHM iMEHYIOTh: SUyU yemek: meat and/or vegetable stews Ta kuru yemek: nuts
and seeds.

Jlist amanTarii TIOPKi3MiB Y XyJIOKHIX TEKCTaX aBTOPH BUKOPHCTOBYIOTh KaJIbKyBaHH,
0 TMOJsSiTa€ y  BIATBOPEHHI CTPYKTYpPHO-CEMaHTUYHMX MOJEJIC  MOBH-IDKepena
MaTepiaTbHUMU 3ac00aMHu MOBHU-CIIpUiMaYa.
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T'omosum xasyu kégpmecu. Ha pycckom 611000 nHazviearo “mopkosHuimu komaemamu’
[8, c. 96];

...American fast food outlets and their cheaper Turkish versions which sell islak
hamburgers, the name of which unappealingly translates as ‘wet’ or ‘damp’ [10];

Turkish dondurma, a word that literally means ‘freezing’, has two ingredients that
make it special [10].

3BepHeMO yBary Ha rpadidyHe O(OpPMIICHHS IHIIOMOBHHX CIIiB TYPEILKOTO
MOXO/KEHHs, 1O € BimMiHHUM y Tekctax E. Cadapni ta JI. Moppoy. PociiicbkoMOBHMIA
MUCHMECHHUK TI0Ja€ 1HITOMOBHI CJI0Ba, BHKOPHCTOBYIOUU TPAHCKPHIIIIIO (Mycakka, melsenu
KV3Y, Kpemaivl Ky3y, auiypd, Oouoapa, 1axmaoxcyt, Xxagyu kéghmecu), sika TOYHO Tepeae
TYpelbKy BHMOBY, TOPYUIYIOYM TIpU [bOMY (OHETHYHI HOPMH MOBH-PHIIUIIEHTA
(moBO€HHS KK, KiHIIEBE 3, ITOM SKIIECHHS IMOYaTKOBUX IMPHIOJOCHUX K 1 0, aurpad oarc).
[lopsan 3 TouyHOW mepenayero (GOHETUYHUX HOPM MOBH-IDKEpEsa, aBTOp BUKOPUCTOBYE 1
TpaHCIiTepalito, sKa irHopye HOpMH Typerpkoi (oneruku. [Ipukiagom moxe ciayryBatu
nepenada Typelpkoi Jekcemu dOner-oowep, ne BiACYTHE TIOM SKIICHHS TOYaTKOBOT
IIPUTOJIOCHOI.

BimzHaunmo 1 BiACYTHICTH rpad)iyHOrO BUAUIEHHS 1HIIOMOBHHX CJIiB Yy TEKCTI pOMaHy
“Cnankas conb bocdopa”. SIk BUHATOK MOKHA BUOKPEMUTH HACTYTHUHN MPUKIIA/I:

L uxapuwiil yorcun noo nazeanuem “xpemanst ky3y” comos [8, c. 231].

[Ilo x cTOCyeTbCsl TBOPY AHIJIOMOBHOI MHCbMEHHMIN, TO BCl JIEKCEMHU TYPELBKOIO
MOXO/KCHHS BUALSIFOTBCS Y TEKCTI KypCHBOM (KHPHHUM IIPU(TOM y MeKaXx JaHoi CTaTTi) Ta
30epiraloTb HamMCaHHS MOBH JDKepenia, Mpo L0 CBIAYMTH HASBHICTH CHEUUPIYHUX JIITEP
Typernpkoro andasiry ¢ (sultag, salca,kelle paca), s (tursu), g (¢ig) Ta ymmasyTy, 110 BKa3ye
Ha PO3/UIbHY BUMOBY KUIbKOX mpurosiocaux (doner, borek). V pumanky 3 nekcemoro kofte
MOXXEMO TOBOpHTH TMpo BuKopucTaHHs JI. Moppoy TpaHcmiTepamii, ska He mepenae
(hOHETHYHUX HOPM TYpEIHKOI MOBH, BIAIOBIHO /IO SIKAX MMOYATKOBA MPHUTOJIOCHA MOTpedye
MOM’ SIKIIICHHS.

[HmomMoBHI cioBa B MeXax OOpaHMX HaMM Ui aHalli3y TEKCTIB TaKOXK
XapaKTepU3YIOThCSA PI3HUM CTYyIIEHEM IpaMaTU4yHOI acuMiIboBaHOCTI. Y pomani E. Cadapii
IMEHHUKH TYpEIbKOT0 MOXO/KEHHSI YaCTKOBO MPUCTOCYBAIUCH 10 TpaMaTHUYHUX HOPM
MOBH-PELUITIEHTA, PO IO CBIAYUTH HASIBHICTH BIAMIHKOBUX ()OPM, Y SKHUX aBTOP BXKHBAE iX
Yy TEKCTi: OOHep_— O0OHepd, MyCcakka — MYCaxkky, onoulbapa — onowbapy, wopna — wopny,
apuwma — apumy, ackep-oanvlk — ackep-0aviKbl.

CBiIuEHHSIM YaCTKOBOTO NMPUCTOCYBAHHS TYPEIBKUX JIEKCEM, BUKOPUCTAHUX Y POMaH1
“Waiting for the Tulips to Bloom”, moxe OyTH BHKOPUCTaHHS HEO3HAYCHOTO APTUKIS Y
criosiyueHHi 3 iHmomoBHuM cioBoM — a large full blown pide ta cnosocmonyuenns islak
hamburgers, ie TypeupKuii MPUKMETHHUK, BUCTYIIAE Y POJIi O3HAYCHHSI.

Takum unHOM, POOMMO BHCHOBOK, IIIO iHIIIOMOBHI CJIOBA, SIKi [TO3HAYAIOTh MOHATTS B
Mekax ojHi€el chepr (B TaHOMY BHIAJKY — KyJTiHapis) Ta MOKIMKAaHI BUKOHYBATH 1ICHTUYHI
GYHKIIT B cepelOBHII MOBH-PELUITI€HTa (pEeNpe3eHTyBaTH KHUTTEBUN JOCBIJl CIUTBHOTH, il
MEHTAJNITET, KyJIbTYpy, OCOOJMBOCTI XapakTepy, CBITOOAaueHHs, Tpajaulii, peaii,
CTEPEOTHITH, CIOCIO KUTTSI) B PI3HUX MOBAaxX HAJIEKATh JIO PI3HUX MIAPIB 3arMO3MYCHOT
nexkcuku. ['padiuHi 0COOMMBOCTI Ta HEBIAMOBIAHICTH TYPEUbKUX JEKCEM HOpMam
aHrJiicekoi MoOBHM, BHKOpuctaHux JI. Moppoy B Mexax ii pomaHy, AarOTh MiJCTaBU
BIIHOCUTH X 110 yucia Bapapu3MiB. lllogo inmomoBHo1 nekcuku B pomani E. Cadapmi, To
il yacTKOBa acCUMUIALISA CBIAYUTH MPO BXOPKEHHS 10 TPyNH ek30Tu3MiB. He3Baxkarounm Ha
CTYIiHb acuMiIALii, B 000X poMaHax TypelLbKa JIEKCHKAa € He3HAHOMOIO JUIsl MEepeciyHOro
yuTada. [3 METOI yHUKHEHHS TPYIHOIIIB B ii pO3yMiHHI Ta 3a0e3nedeHHs (YyHKIH, SKi
MMOKJIMKaH1 BUKOHYBATH 1HITIOMOBHI CJIOBAa y MEKax XyJ0KHbOTo TBOpY, aBTopu E. Cadapii
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ta JI. Moppoy BHKOPHCTOBYIOTH Pi3HI cmocoOu iX mpeseHrtamii. Tak, Oyno BHUALIEHO
KOHTEKCTYyaJlbHI PO3TIIyMadeHHsI pealiiii, KaJbKyBaHHS Ta TIEPOHIMIUHE MepeiiMeHyBaHHS.
Jlani BuaM mpe3eHTallii 1HIIOMOBHOI JIGKCHKH € CHUIBbHUMH JUIsi 000X aBTOPIB, PI3HUILA
MOJISATAE JIUIIIE Y YACTOTHOCTI IX BUKOPUCTAHHS.
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Hayxoeuti waconuc HI1Y imeni M. I1. Jl[pazomanosa

Bpoik M. M. Huosasviunvie cioea 6 XyoodxcecmeenHnom mekcme (Ha mamepuaie poMaHos
3. Cagpapnu u JI. Moppoy).

B ycnosusx enobanusayuu U AKMUSU3AYUU  MENCHAYUOHAIbHLIX — OMHOUEHUL  CIAHOBUMCSL
HeoOX00UMbIM  U3yHeHUe KyIbmypvl Opyeux Hapooos. Iucamenu, ciedysi cO8PeMEHHbIM MEHOCHYUSIM,
omkpuvigarom Ol CBOUX uumamenell OCODEHHOCMU JHCU3HU U Obima npedcmasumenei  Opyaux
HAYUOHATbHOCMEN, Ymo  eleuem 3a CoOOU  UCNONb308aHUE  DE3IKEUBANIEHIMHOU JeKCUKU 8 MeKcme
npouseedenusi. B cmamve ucciedyiomes 0coOeHHOCIU UCNONb308AHUS U A0ANMAYUY UHOSA3bIYHOL NEeKCUKU 6
COBPEMEHHBIX PYCCKOAZBIUHBIX U AHSNOA3BIYHBIX MEKCMAX.

Kntouegwle cnosa: unosazviunvle c1o8a, 6e39K68UBANEHMHAA JIEKCUKA, IK3OMUZMbL, 8APEAPUIMBI.

Bryk M. M. Foreign Words in Literary Text (based on Novels of E. Safarli and L. Morrow).

The studying of other nationalities and their cultures becomes very important as a result of
globalization and development of international communication. Literature has always been the reflection of
time and culture. Modern writers describe peculiarities of life and daily routine of people from other
countries, which causes the use of foreign words in their texts. As a rule, foreign words in literary texts are
stylistic means, which create national atmosphere and demonstrate the level of the author’s knowledge. In
most cases, foreign words, which are used to denote the specific things of foreign culture, do not have
equivalents and need special presentation in order to avoid misunderstanding and to express the idea they are
supposed to convey. Becoming an essential part of the literary text, these lexical units very often adopt the
image of the recipient language and function according to its phonetic and grammar rules. Depending on the
degree of this adaptation foreign words can be divided into barbarisms and exotisms. The article deals with
the analysis of usage and adaptation of foreign words in the space of modern Russian and English literary
texts.

Keywords: foreign words, non-equivalent lexis, exotisms, barbarisms.

Y/IK 811.111:811.161.2

Baiinopene 1. I1.
Hauionanvnuii nedazoziunuil ynigepcumem
imeni M. I1. /lpazomanoea

KOJIOKAIII 3 KAY3AJBHOIO JOMIHAHTOIO “E®EKT”
B AHIJIIMCBHKIN TA YKPAIHCHKIA MOBAX

Y cmammi npedcmasneno 3icmasnuil ananiz Koaoxkayil 3 Kay3aibHow domiHaumoro “‘epexm” y 06ox
HEOMUZLKOCNOPIOHEHUX — MO8AX. YMOUHEeHO GU3HAUeHHsi NoHamms  ‘‘Konokayis’, GuoKpemieHo ma
i0enmugpixosano munu konokayii 3 iexcemoro effect ¢ ananiticoxiti ma nexcemoro egpexm 6 yxpaincoxiti mosax.
3a pesyromamamu oucmpubymuerHo2o ananizy KOJIOKayit 3 Kay3aisHolo dominanmoio “‘effect” ¢ awmeniticokiil
mosi ecmanosneno cim (1) munie KOAOKAMUGHUX CHOJIYHEHb, d 3 KAY3AIbHOWO O0OMIHanmoio ‘‘epexm’ 6
VKpaincokit mosi — 0eg’samo (9) munie. Ompumani 0ani ceiouame NPo HAASHICIb CRINGHUX | GIOMIHHUX MUNIE
KONOKAyitli y MOBAX 3iCMAGNeHHsl, 3HAHHS SIKUX CApUsmume 3anobieaniio NOMUIOK npu nepekiaoi y npoyeci
opMyBaHHs IHUOMOBHOT KOMYHIKAMUBHOT KOMNEMEHYi.

Knrouosi cnosa: ronoxayis, kaysaneha OoMiHawma, Munu KOJIOKAYill i3 JeKcemor eghexm,
IHUWOMOBHA KOMYHIKAMUBHA KOMNEMEeHYIA.

AHTPOTIONCHTPUYHUM MIAX1A 0 aHami3y JIHTBICTHYHUX Ta EKCTPATIHTBICTUYHHX
SIBUII, TIOB’s3aHUX 3 MOJU(DIKaIicr0 0a30BMX OCHOB METOJOJIOTIT HAYKOBUX JIOCIHIKCHB,
BHU3HA4Ya€ Mepexij BiJ JIHIBICTUKU “IMAHEHTHOI , OPIEHTOBAHOI HA PO3TJIS] MOBH ‘B camiii
coO1 1 nns ceOe”, 0 JIHIBICTUKM AHTPONOJIOTIYHOI, sIka nepeadadyae BUBYCHHS MOBU Y
TICHOMY 3B’SI3KY 3 JIFOJIMHOIO, 11 MUCIICHHSIM, CBiJIOMICTIO, TYXOBHO-TIPAaKTHYHOIO JiSUTBHICTIO
[5, c. 8].

Ha 11 po3rismgy mMoBu sik 3aco0y odopmiieHHs i TpaHcsmii gymku (O. M. AmaTtos,
I'. Ban me Koyrt, E. Heitneman, B. I'. TlacuHok Ta iH.) 0cOOMMBOI BaKIMBOCTI HaOyBae
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