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Y cmammi o6rpynmosano neobxionicmv 3icmagHux O0O0CHIONCeHb MO8 Y PYCIL KOSHIMUBHOI HAYKOBOT
napaouemu. IIpo0emMoHcmposano pyx HayKo8oi OYMKU WOOO0 GUBUEHHs NUMAHHA ApXemunie sK eleMeHmie
KOJEeKMUBHO20 HEC8I00MO20 8 NIHEGICINUYHOMY ACHeKMi. Y3aealbHeHO CIOBHUKOBI I00MOCHE NPO CUMBOTIKY
cmuxii nogimps, wo coopmysanacs y cepedosuwyi 0asHix Kyabmyp. Poskpumo uayionanrvHy cneyugixy
MOBHO20 8usA8y apxemunie-nepuiocmuxiu, 30kpema apxemuny IHOBITPA, y éipuosanux mexcmax I1. b. [llenni
ma ixuix ykpaincoxux nepexiaoax O. M. Mokpogoabcvkoeo.

Knrouosi cnosa:. apxemun, konexmugne Hecgioome, cumeon, apxemun IIOBITA, 3icmasna
JH2GICMUKA, KOZHIMUBHA NApaduema, IpULO8aHULl MeKCm.

3ocepeKEeHHsT Ha MEHTAJIbHOMY aclekTi MOBH, 110, sk 3a3Hadae O. C. KyOpskosa,
CTaJ0 TMOIITOBXOM JJIsl PO3BUTKY KOTHITUBHOI miHrBictuku [10, c.54], nependauae
PO3YMiHHS MOBHM $IK YaCTHHHM JYyXOBHOTO CBITY KOXKHOT'O MOBIS, IOB’s3aHOI ‘3 yci€ro
MEHTAJIBHOK JISUTBHICTIO IHJMBIJAa Ta KOJEKTUBHOK CBimoMicTio Hapoay” [5, c. 8.
O. O. CeniBaHoBa akIEHTY€ yBary Ha CHpSMYBaHHI KOTHITMBHOI HAyKOBOI MMapajurMu ‘Ha
BHBUYEHHS MOBHU K 3ac00y OTpHMaHHS, 30epiranss, 00poOKHu, mepepoOKH i BUKOPUCTAHHS
3HaHB 1 OJHMM 13 1 BEKTOpIB BHU3HA4dae ‘‘3’sacyBaHHsA crenu@iku KaTeropwsalli Ta
KOHIENTyali3amii CBITy MIHCHOCTI Ta BHYTPIIIHHOTO PEQIEKCUBHOTO TOCBIAY”~ TMEBHOIO
moBoio [14, c. 32-33].

HeoOxigHiCTh 3iCTaBHUX JOCIIKEHD Y PYCIli KOTHITUBHOI MMapaurMy 3yMOBJICHA THM,
mo “KOXKHa MOBa I1O-CBOEMY (CBOIM crocoOom) Kojaye (KOHIENTyalli3ye i KaTeropusye)
nivicaicts” [9, c. 86]. M. II. Koyepran npu4mHOI [HOTO HAa3MBAa€ HEOJHAKOBUH CITOCIO
KUTTSI HAPOAIB — HOCI{B MOB, IXHIM TeMIepaMeHT, CKJIaJ MUCIIEHHS, PiBEHb KYJIbTYpH TOIIIO,
a ToMy “‘CBOEPIHICTD IUCKpETH3allii CBITYy BiIOOpaXka€ HEOAHAKOBHH CIOCIO #OTO
miznanns” [9, c. 296-298].

OnHak, ICHYIOTH EKCTpaJiHTBaJIbHI UMHHHMKH, SKI JIGMOHCTPYIOTH TIOJIOHI SIBHINA
HABITh y HEOIM3BKOCIIOPITHEHNX MOBAX. MeThes, 30KpeMa, o CIIOBECHHIT BUSAB apXETHIIiB
SK eJeMeHTIB KoyiekTuBHOro no3aceigomoro (JI. I. Bemexora, B. JI. Bypogra, A. C. Cnyxaii,
T. B. Tomoposa). OcobnuBa yBara HpUAUIAETbCS BepOaizaiii apXeTHITiB-TIePIIOCTHXIN
(B.O. Areesa, H. B. Yenne#i, O. O. bopuckina), ajyke JIOJMHA CIIOKOHBIKY JXHBE B
CepeIoBUIII PpUPOIHUX cTHXii — Bomu, Boraro, 3emiti, [ToBiTps — 3a3Hae IXHBOTO BIUIUBY i
BIIMMOBITHO HAa HBOTO pearye. CTUXis € MOAPa3HUKOM, IO BUKIMKAE €MOIIIHHY peaKIlilo,
TOOTO Mae Bi0OOpakKeHHsI y ICUX14H1i cdepi JTOIUHY 1, K HACTITOK, Y MOBI Ta KYJbTYpI.

JI. 1. BenexoBa TroBOpUTh NPO EMOLIMHHUNA JOCBiA JIIOJACTBA SIK IMPO JUKEPEsIo
(hopMyBaHHsI apXETHITIB — €JIEMEHTIB KOJEKTUBHOI'O M03aCBIJOMOT0, Ha sIKI 3BEpHYJIU yBary
me aHTu4Hi (imocodu, mpoTe BiIacHe MOHATTSA “apxeTwr’’ OyJ0 BBEIEHE Yy HAYKOBHMA
mpocTip mBenapchkuM rncuxoanamiTukoM K. FOnrom y 20-x pp. XX CT. 1 BUCBITJICHE 3
MO3MIIIA TcUXoJIorii [2]. 3a HOro KOHIEMIIIE, CTPYKTypa TICHXIKU JIFOJWHU BKIOYae: Ero,
SIK€ € IICHTPOM CBIJJOMOCTI Ta CAMOCBIJIOMOCTI; 1HJMBIyaJIbHE HECBIIOME, IO “‘CKIIAIa€ThCS
13 3a0yToro ab0 BHWTICHEHOTO OCOOWCTOrO JOCBiMY, CHIJiB 30BHINIHIX 1 BHYTPINIHIX
MOAPA3HUKIB, K1 HIKOJIW HE TOCATAIHN CBIIOMOCTI, ICUXIYHUX 3MICTIB, 5IKl € HECYMICHUMH 31
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CBIJOMOI0 YCTAQHOBKOIO 1 BHSBISIOTBCS MOPAJbHO, €CTETHYHO U IHTEIEKTYaJbHO
HEJOMyCTUMHUMH, TIOTEHIIHHUX (DYHKIIA JaHOT KOHKPETHOI My abo O0COOMCTOCTI, sIKI HE
OTPHMAIH CBiZoMoro po3BUTKy” [6, c.172]; KoIeKTHBHE HECBiZIOME — IHap ICHXIKH,
MIMOIINI 32 PIBEHB 1HJIMBIIYabHOTO HECBIIOMOTO, CIIIJIBHUN /I BCIX JIFOJICH SIK pe3yJIbTatT
icTOpIi JIOACTBA, SIKUH “HE HAKONMUYYETHCS OCOOMCTHM JIOCBIZIOM, @ YCHaJKOBYETHCS BCIMa
Ipe/ICTaBHUKAMU JIIOJICTBA, HE3aJE€KHO Bl €THIYHOI, KYJbTYpPHOI TOILIO MPUHAJIEKHOCTI”
[1, c. 16].

Sk 3ayBaxye O. JloHueHKO, “KOJEKTHBHE HECBIIOME CKIIAJA€ThCs 3 YCMAIKOBAHUX
THCTUHKTIB 1 (OpM BIAUYTTS, CIPUAHATTS 1 pO3yMiHHS, SKI HIKOJU HE YCBIIIOMITIOBAIHNCH
1HAMBIAOM 1 He Oynu 3aTpeOyBaHUMU HUM MPOTSATOM JKHUTTS, alie sIKi € XapaKTePHOIO PUCOI0
TS 1101 TPy M — OY/Ib-TO POJIMHA, Hallisl, paca abo mroacteo” [6, c. 173].

KonexkTuBHE HECBIIOME JIOJCTBA PETPAHCIIOETbCS Yy (OpMI apXeTumiB, SKi €
103a4aCOBUMHU HOCISIMU COLIOKYJIBTYPHOTO OyTTs JIOAMHH, BEPTUKAIBHUMHU 1H(HOpMaLIHHO-
EHEePreTUYHUMH CTPYKTYpaMH, II0 “TPOHU3YIOTh ICTOPUYHUNA MpOIEC BiJ HaWJaBHINIUX
YyaciB JI0 CY4YacCHOCTI ... TEpeNalThCsi 13 TMOKOJIHHA B TMOKOJIHHA, 3a0e3Neuyoun
30epekeHHsI TyXOBHOI Tpaautii” [7].

JI. I. BenexoBa yTOYHIOE Ta pPO3MEXKOBY€E MOHATTS ICHXOJOTIYHOTO AapXeTHUIly,
KyJbTYPHOTO apXETUIy Ta apXETUITHOTO cloBecHOro obpasy. Tak, Ha AyMKy TOCIITHHIII,
TICUXOJIOTIYHUIA apXETUIl € TMPOSBOM KOJIGKTUBHOTO I103aCBIIOMOTO, €MOIIIHHUM CIIiJIOM,
3IMIIEHUM Yy TEHETHYHIM maM’sTi JIIOACTBA 3aBIsSKH HWOTrO €MOIIMHOMY J0CBidy, KOJU
KyJIbTYPHHUM apXeTHuIl — “KOJi 3araJIbHOJIIOICHKOI KYJBbTYpHU”, 110 € “pe3yJIbTaTOM KYJIbTypHO-
ICTOPUYHOIO JIOCBi/ly, 3aKpIIUIEHOTO y KOJEKTHUBHIM CB1JIOMOCTI JIIOJCTBA Y€pe3 MOTHUBH 1
CIOXKETH, 00pa3u 1 CUMBOJIH, 3akapOoBaHi y Midax i (HoNBKIOPI Pi3HUX MOBHHX CIUIEHOT”
[2, c. 9].

PazoMm 13 mum mocmimHUI BUAUISE Cepell KyJbTYPHHX apXETHINB YHIBEpPCAJIbHI Ta
eTHOKYJBTYpHI. “30epiraiouu Ta penpoayKylO4dH KOJEKTUBHUU JOCBIJl KYyJIbTypOTCHE3H,
yHIBEpCaJbHI ~ KYJbTYpPHI  apXeTHnu  3a0e3MeuyloTh  HACTYNHICTb  Ta  €IHICTD
3arajJbHOKYJIbTYPHOTO PO3BUTKY. ETHOKYJIBTYpHI apXeTUIIM € KOHCTAaHTaMH Hal[lOHAJbHOI
JYXOBHOCTI, 110 BUPAKAIOTh Ta 3aKPIIUIIOIOTH OCHOBOIIOJIOKHI BIJIACTUBOCTI €THOCY SIK
KyJIbTYPHOI HUJTICHOCTI. Y KOXHIN HaIllOHAJIBHIA KyJIbTYpi JOMIHYIOTH CBOi €THOKYJIBTYPHI
apXeTUIM, SKIi CYTT€BO BH3HA4YalOTh OCOOJHMBOCTI CBITOIVIALY, XapakTepy XyIOXKHbOI
TBOPYOCTI Ta icTOpu4HOi Ao Hapoay” [2, c. 10].

ApxeturnHuii cmoBecHU 00pa3 BuzHavdaeThes JI. 1. benexoBoro sk XymokHs Kateropis
MOETUYHOTO TEKCTY, IO SIBJSIE COOOI0 CIOBECHUI MPOSB KOJIEKTUBHOTO MO3aCBIIOMOTO —
Miu, JereHad, KaszKe, Ioe3is, TOOTO KyJbTypHi (OpMH, B SKUX BiJIOyBa€ThCA
TpaHcopMallisi apXeTuIly B TeMH, CIOKETH, CUMBOJU. BoHa Harojomrye Ha ToMy, 110 “He
CIIiJ] TUTyTaTH TOHSTTSA apXeTHITy SIK KOJIEKTUBHOTO MO3aCBIIOMOT0 Ta apXeTUITHOTO 00pasy
K YCBIJOMJIGHOTO BTUICHHS IMIUTIKAIMHUX O3HAK AapXETUIy Yy TBOPEHHI TEKCTOBOTO
KOHCTPYKTY” [2, c. 8-9].

Ax 3aznagae H. Jlucenko, mpajgaBHI apXeTHITHI CHUMBOJIM 3a3HAIOTh MoIu(iKarlii,
NOTPAIUISIIOYA Ha HAI[lIOHAIBHUN TPYHT, IO BIIOOpaKyeThest B Midoiiorii, HorabpKiIopi TOI0
TOTO YH 1HIIIOTO HApOJy, TAKMM YMHOM BMHUKAIOTHh HAIIOHAJbHI apXeTUIHI cuMBOH. Pazom
13 TUM y XYJOKHIX TEKCTax 3 SIBJISIOTHCS aBTOPCHbKI TpaHCopMallli apXeTUITHUX CHUMBOJIIB
[12]. Bunukae HaijioHaibHa CUMBOJIIKA 3 ApXETHUITHUMH KOPEHSIMH, SIKY MOTPIOHO BIAPI3HITH
BiJl TPAJUIIIHHOT HAPOJHO-TIOETUYHOI CHUMBOJIIKH, sSIKa HE Hece B COO1 3araJbHOJIOJICHKUX
CMHCIIIB, a € aKTyaJIbHOIO JIMIIE JUIS IEBHOTO eTHOcy. Kiac jke apXeTUITHUX CHMBOJIB, PO
kvl ToBOpuTh @. YinpaiT, BKIOYae B ceOe CHUMBOJIHM, SKI HECYTh OJIHAKOBI a00 MOiOHI
3HAYEHHS JUIs OUIBIIOCTI, SKIIO He I Bchoro Jiroactia [20, ¢. 98].
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®. VinpailT po3rismae CHMBOJN K TPOAOBXKEHHs 1 (ikcarito wmertadopuaHoi
TUSTTBHOCTI, CTBEPJKYIOUH, 1[0 TIEPETBOPECHHSI MeTaOopy Ha CUMBOJI € MPUPOIHOIO (Ha30r0
mporo mporecy [20, c¢. 108]. Cnwuparounce Ha wmipkyBanHs O.B. CTapoBOWTEHKO, sKa
TOBOPUTH PO 3/aTHICTh CUMBOJIB CIIBBIAHOCUTU Ta 00’€HYBaTH MK COOOIO HE JHUIIE
CJIEMEHTH CBIJJOMOCTI, a TaKOK eJIeMeHTH rmo3acBigomoro [17, c. 85], ra O. /loHdyeHko, sika
CTBEP/KY€E, LI0 “CHMMBOJ 3aBXIM PO3IMKHEHMH Yy JiBa OOKM — y CBIT peaiiil 1 y CBIT
HEYCBIIOMJICHHX apXCeTHUIIOBHX MepexuBanb” [6, c¢. 175], MOXKHAa BU3HAYUTH apXCTUITHUN
CUMBOJ SK TIMOOKYy MeTadopy, KOpEHI $KOi CsrailoTh apXeTUMiB, Yepe3 IO BOHA
HAITOBHIOETHCS 3arajIbHOBUIOBUM JIJIS1 BCIX JIFOJICH OJIM3BKHUM 1 3p03yMIiJITUM 3MIiCTOM.

TakuM 4YWHOM, apXETUITHUH CIOBECHHH 00pa3 OaunMo sk ruOoKy meradopy, ska
HaOyJia cBO€T 00pa3HOCTI NUISIXOM pealti3allii KOHKPETHOrO 3HAYCHHS apXEeTHITY 3aJIeKHO Bij
KOHTEKCTY, B SIKHH BiH ToTparuisie. [{eif KOHTEKCT B MeXKax I[bOTO JOCIIKEHHS TOPOKEHUN
y CEepeJOBHILI PI3HUX €THOCIB — aHTJIIHCHKOTO Ta YKPATHCHKOTO, IO 1 3yMOBJIIOE MOKJIHBY
PI3HUINIO B 3HAUEHHIX apXETUITHUX CUMBOIIIB Y KyJIbTypax LUX JBOX HAPOIiB.

Metoro cTarTi € PO3KPUTTS KOTHITUBHUX MEXaHI3MIB BIJIOOPaKEHHS aHIIINCHKOI
MEHTAJILHOCTI KPi3b MPU3MY YKPaiHCHKOi MOBHO-TIO€THYHOI CBIZJOMOCTI.

VY pycini cydacHUX TEHACHLIN MepeKIa03HaBuO0i HayKH, sIKa HUHI pO3TIIsSAae MepeKiial
K SIBUINE “KyJIbTYpPHOTO TpaHcdepa”, Mepekiaa BUTIyMAdyeThCsl SK CAMOCTIHHUI TBIp
HAI[IOHAJIBHOT JIITEPATYyPH, a HE SIK Yy>KOPIIHUN TEKCT B 1HOHAIIOHATHLHOMY OTOYEHHI, ajpKe
OCHOBHUM Ul PO3YMIHHSI TEPEKIAJCHOr0 TEKCTy € HOro (yHKI[IOHYBaHHS y HOBOMY
KyJIbTypHOMY cepenoBuiii [8, c. 11]. Mu po3ymiemMo mepekian XyA0KHBOTO TBOPY SIK
ABTOHOMHUH, a HE TOTOKHUU OpUTiHANY TeKcT. [Ipu 1poMy KIIIOYOBY pOJIb B 1IHTEpHpETaLli
CHUMBOJIIB apXETHUITIB-TIEPIIOCTUXIH BIiJlirpae KyJbTYPHHH acHeKT, aJKe, sK 3a3Hadae
B. O. AreeBa, “MOBHI KapTHHH CBITy, ICHYIOUM B PI3HHX I1€papXidyHO TMiANOPSIKOBAHUX
chepax JIHOJICHKOT CBIIOMOCTI, € BapiaisiMH €IHWHOTO MPOCTOpPY. €IHICTh BIIMIHHOCTEH —
OCh Ta JiajeKTH4Ha (popmyna, sKid MiANOPSIKOBYIOTHCS MOBHI KApTUHHU CBITY Hamii i
HApOJJHOCTEH Ta CITiBBIIHOIICHHS ITOJIiB MOBHOI CBiZloMOCTi camux MOBIIB” [1, ¢. 47-48].

VY cnoBuuky cumBodiB X. E. KepioTa 3naxoaumo po3noais OyTTs Ha YOTUPU CTUXIi-
MEPIIOeIEMEHTH, TPU 3 SAKUX BIANOBIJAIOTH TPbOM CTaHaM Marepli, a 4YeTBepTUH €
€JIEMEHTOM-TIOCEPEAHUKOM, IO 3AIMCHIOE Yepe3 HUX TpaHchopMalliro marepii: 3emius —
TBEpIi Tina, BOJa — PIOUHH, MOBITPSA — Ta3u Ta BOTOHb, LI0 € TEMIEpaTypolo, sKa
Tparnchopmye marepito, — 1ie GyHAaAMEHTaIbHI (OPMHU MaTEpiaTbHOTO ICHYBaHHS, a TaKOX
nyxoBHOTO XUTTA [11, c. 494]. Yotupu CTHXIi € JPKEPEIIOM MOPSAIKY Ta CTa0UTLHOCTI CBITY
[11, c. 239].

Ax 3aznauvae X. E. Kepnmor, B OUIBIIOCTI KOCMOTOHIYHUX BipyBaHb MEPBHUHHHUM
€JIEMEHTOM € TOBITPS, MPHU KOHACHCALI] SKOT0 BUHHUKAE IMOJIYM’ s, 3 SIKOTO MOPOKYIOThCS
Bcl (hopmu xKUTTS. Cepelr YOTUPHbOX CTUXIM MOBITPSI 1 BOTOHb PO3IIISIAIOTHCS SIK aKTUBHI, a
BOJIa Ta 3eMJid — MacuBHI. PO3yMiHHS CyTi MOBITpPS MOB’s3aHE 3 1JI€SIMU TBOPYOTO MOAUXY
KUTTSI, 3BIIKH J1ap MOBJICHHs; OypEeBIMHOTO BITPY, IO B 6araTh0X Mi)OJIOTIsAX MOB’sI3aHUH 3
17Ie€f0 TBOPEHHSI; Ta KOCMIYHOTO MPOCTOPY SIK CEPEOBUINA, /1€ BUHUKAE Ta PO3BUBAETHCS
*uUTTs. CHMBOJII3M MOBITPS y3araibHIOE CBITIIO, MOJIT, JIETKICTh, @ TAKOXK 3amax Ta cMak [11,
c. 121].

VY cinoBuuky cumBoniB JIx. Tpecimmepa 3a3HavaeTbcs, 110 TOBITPS CHUMBOJIZYE
IyXOBHE KUTTA, cBoOOMy, umctoty [19]. Sk Gaummo, apxerunu CBITJIO ta ITOBITPS
MaloTh TICHY B3a€MO/II0, pPealli3yl0uu CBOT 3HaYeHHs Y c(epi yXOBHOCTI.

[ToBiTpst Ma€ CHiBHUN CHMBOJI3M 13 BITPOM Ta MOJUXOM, SKi JIeriie 300pakyBaTu
MUTISIM [19], 1110 MOsICHIOE OUIBIY YacTOTy BHUKOpPHCTaHHS MeTadop BITPY Ta MOAUXY, HIXK
BIacHe moBitps, y moesisx [1. b. [lemmi.
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VY cnoauky cumBoitiB X. E. KepiioTa BiTep € mOBITpsSM B HOTO aKTUBHOMY, PYXOMOMY
aCTeKTl 1 BBAXAETHCA MEPBUHHOIO CTUXIEI0 Yepe3 WOTo 3B 30K 13 TBOpUuUM moamxom. Ha
BEPIINHI CBOET aKTUBHOCTI BITEP Ja€ TI0OYATOK OyPEBit0, MO € MOETHAHHIM YOTHPHOX CTUXIH,
TOMY Ma€ 3JaTHICTh 0 3aIUlHCHHs 1 BiapomkyBaabHoi mii [11, c. 111]. Jx. Tpecimaep
JI0JIa€, 110 BITEp € IMOETHYHUM O0pa3oM OXWIOIO IyXy, A0 SKOr0 MOXHAa BIIYYTH 1
no0a4YuTH, MPOTE CaM BIH JIMIIAETHCS HEBUIUMUM. Takox BITPH € CUJIAMU, IO KEPYIOTh
HamnpsIMKaMHd  KOCMocy. B Ounmbmn  y3araJbHEHOMY CEHCi BIiTEp € CHMBOJOM 3MiH,
HETOCTIHHOCTI 1 eemepHocTi [19].

VY tBopax II. b. Hlemm 3naxommmo peanizamito apxeturny [IOBITPSA y o6imemiocti
3rajjaHuX 3Ha4eHb, OJHAK MU 3BEpPHYJM yBary i1 Ha Te, IO MOET HaJa€ CTUXii CBOIX
ocoOimBuX 3HaueHb. BepOamizamis apxerurny [TOBITPS BinOyBaeThcsi B Takux Jekcemax
aHricekoi MoBH: air, wind, breeze, breath, blow, windless, spirit; mepekiagay Bukopucran
TaKli JICKCEMU: gimep, simepeyb, nooux, bezeimputi, oyx. Sk 6aunmo, apxetun [IOBITPS mae
OutbIn OaraTy BepOaizalliio B aHTJINMCHKIA MOBI. BapTo 3ayBaxkuTH, 1110 B YKPaiHOMOBHHUX
TEKCTax He 0yJI0 BAKOPHCTAHO JICKCEMY nosimpsi, O € IPSMUM BiJIIOBIIHUKOM CJIOBY alil'.

1. TIOBITPA — XUTTA. Ines 3apomKeHHS KUATTSA SK €IHAHHS YOJIOBIYOTO Hadaja
THIOBITPs Ta JKIHOYOTO Hayasa 3eMJIl 4iTKO MPOCTEXYEThCS B psakax: 100 happy Earth! over
thy face shall creep / The wakening vernal airs, until thou, leaping / From unremembered
dreams, shalt ... see / No death divide thy immortality [24, p. 227], nocuts BinbHUIT IepeKa
SKUX 1e Tmline BigoOpaxkae >KUTTENalHICTh 1i€i enHocTi: [[acnusa 3emne! Xati-no na
pinno | Bimpu ecHsini 3nunymo — ckouums xmo mo, | JKummsm n’ sHaueum cnogHusuucy
yiygepms, | I 830pums: 6escmepms ne ypeana cmepmsv? [22, c. 79]. Bapro 3BepHyTH yBary Ha
te, mo 1 B opurinaii No death divide thy immortality, i B mepexiani 6escmepms ne ypeana
cMepmb KUTTS K HAcHiAoK eaHaHHs apxeruniB-niepmoctuxii [TOBITPSA 1 3EMIIA €
0e3cMepTsIM, IO BIACTHBE 1 CAMUM CTHXISIM.

Po3ymiHHS MOBITPSL SIK KUTTS MICTUThH JEKUIbKA 3HAYEHb, IIO 3yMOBJICHO PI3HUMU
aCTeKTaMH BJIACHE JKUTTS, TOMY 3HAXOJUMO Pi3HI BIATIHKY 3HAYCHB: 1) MOPOIKEHHS KUTTS,
2) pyliiii )XUTTs; 3) HOBHOTA XKHUTTS ()KUTTEBA CHAra, XKUTTEPAAICHICTB). 11i 3HAUEHHS TICHO
B32EMOJIIFOTH MK COOOIO SIK Y MEKax OJHIET MOBH, TaK 1 MEPEIMBAIOTLCA OJHE B OJHE i
yac nmepekinangy. BapTo 3ayBakuTH, IO 3HAYEHHS JKUTTEPATICHOCTI TOB’s3aHE i3
HISJUTIBCBKUMH MeTadOpaMH CITiBY Ta MY3HKH.

VY psaakosi at that sweet time when winds are wooing [23, p. 69] moer BuKopucTaB
JexceMy WOO, M0 OUIbIIE CTOCYETHCS MOPOKEHHS JKUTTS, apKe BITEp MOcTae B 00pasi
3UMMIBSUTPHIKA — YITKO TMPOCTEXKYEThCS YOJOBIYE HAuyaao TMEpHIoCcTuxii, ToOTO Mae
epOTUYHUI BIITIHOK, KOJH B TIepeKiiaii A éimep nadasas scummio posein [22, ¢. 39] 6aunmo
BITEp SIK PYIIiM KUTTA, MPOTE MU HE MOKEMO CKa3aTH, IO Il 3HAUYEHHS CyIlepedaTh OJHE
OJTHOMY, HaBIAaKH, TOPOKEHHS HOBOTO JKUTTS € OCHOBOIO IUTMHY 1 HETMEPEPBHOCTI >KUTTS
3arajioM.

V¥ noesisx I1. b. lllemni 3yctpiuaemo o6pa3 BITpY, 10 € MaHIAPIBHUKOM, OCIIKETHUKOM
1 )xuTTenro0oM. TakuM BiH € 1 B monepetHLOMY MpHKIai, i B psaakosi And evening’s breath,
wandering here and there [24, p. 223], ne BukopucraHo jekcemy breath, ska mgocmiBHO
BIATBOpPEHA B mepeknami [ sewoposuti nooux manopisnuil [22, c¢. 73] — nekcema nooux.
Mannpu — 1ie pyx, To6T0 breath, wandering here and there / seuoposuii nooux manopisnuii €
peamizauieto apxetury [IOBITPS sik cTuxii pyxomoi, akTUBHOT, J11€BOI.

VY psaaky River ... Breathes its swift vapours to the circling air [23, p. 75] Bukopucrano
cioBoctionryueHHs Circling air, To0To 3HOBY MOBITPSl € PyXOMHM, O TOTO K IHKIIYHO. Y
nepeknani x Pixy, | wo ... J{na epu simpam dapye mymaneysv [22, c¢. 42] nist BiATBOpeHHS
cioBoctonryueHHst Circling air Bukopucrano ciioBa /{is epu éimpam, Mo JOAAI0Th 3HAYCHHS
KHUTTEPATICHOCTI. BapTo TakoX 3BEpHYTH yBary Ha MOCTUYHUN mepekiasn jekcemu Breathes,
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aJ/pKe TIepeKIaad BUKOPUCTAB JICKCEMY Odapye, TOOTO y TMpoLeci MepeKiany peani3yeTbes
3HaueHHs apxetuny [IOBITPS sk sxuttegaliHoro moauxy. 3arajioM JaHUU PSOK BUSIBIISIE
ennanns apxerurniB [IOBITPS ta BOJIA y 3HadeHHI KUTTSA AK 3apOUKEHHs HOTO, Tak 1
PYXy.

VY psaxax The living breath Is fresh behind, / As with dews and sunrise fed, / Comes the
laughing morning wind [24, p. 226] Buxopuctano cinoBocnonyueHus living breath Ta
laughing wind, To6TO 3HauYeHHS KHUTTSA SK BABOCTI 1 KUTTEPAIAICHOCTI peali3yeThCs 3a
nonomororo emiteri living 1 laughing, mpore B mepeknani Bimepeys, nanoecuuii pocoio | 1
ceimankosoio Kkpacorw, | Jlemums, cmiemocsi, naouma | Bimpuno nawe neekoma [22, c. 77]
Ma€ BIAMOBITHUK Jwiie Jis Jiekcemu laughing — cmiemucs, mo BigOynocs depes Te, 10
nmepekigagay 3ropHyB Jekcemu breath i wind B omny — eimepeys (lie BIACTHUBICTH
YKpalHChKUX JIEMIHYTHUBIB, SIKI B QHIJIHCHKIM MOBI MEPEAAIOTHCS JIEKCHKO-CEMAaHTUYHUMHU
3aco0aMu), TOMy B YKPalHOMOBHOMY TEKCTi MMEPeBa)ka€ 3HAUCHHS JKUTTEPAIiCHOCTI, OJHAK
3HA4YEHHs )KBaBOCTI SIK CIOBHEHOCTI CHJIAaMH CKOMIICHCOBAHO B MEPEKIIa/Ii CIOBAMU gimepeysb
Haouma eimpuno Hauie neekoma. binbll TOro, TYT BITEp TakoX HaOyBae 3HAYEHHS PYIIis
KUTTS Ta 1€ 1 Ha/la€ HAPsIMOK OCTAaHHBOMY. 3BEPHEMO yBary i Ha Te, 10 B JAaHOMY YPHBKY
BiOyBaeThesa peanmizamiss He Tuibku apxerunmy I[IOBITPS, a takox apxeruniB BOIA Tta
COHIIE / CBITJIO. Apxetun BOJIA 3HaxoauTh CBOE BioOpakeHHs y cioBax With dews
fed, a B ykpaiHChbKkOMY BapiaHTi mie MIMOmIAa WOro BepOami3alisi — HAnoeHuil pocoro.
Peamizamiro apxerunny COHLIE / CBITJIO 6aunmo B jiekcemi SUNFise, 110 B MepeKiIai Mae
BIJINOBIJIHUK cgimankosoro. OHaK, BaXIJIUBO, IO 1 B OPUTIHAI, 1 B TIEPEKIal Il apXeTUIIU-
MEePIIOCTHUXII peani3yroThCsl HE OKPEMO, a y B3a€MO/IIi — BITEp, HAIIOEHUI BOJOIO 1 CBITIIOM, a
3HA4YHTh, CAME 115 €HICTH MOPOJIKYE HOT0 )KUTTEBY €HEPTiIO.

2. IIOBITPA - eanicts 3HUILIEHHA i TBOPEHHSA. B “Oni 3axigaomy Bitposi”
I1. b. lemr cTBOproe 00pa3 BITPY, IO € PYWHIBHOK CHIIOKO, MPOTE CHJIOK, IO € PYIIiEM
KHUTTEBOTO TUIAHY.

VY psaxax Wild Spirit, which art moving everywhere; / Destroyer and preserver; hear,
oh hear! [23, p. 177] na no3HaueHHs BiTpy BUKOpucTaHo cioBocnonxyuents Wild Spirit ta
nekcemu destroyer, preserver, Tooto apxerun [TOBITPS HaOyBae 3HaueHHS 0XKHIOTO AyXY,
SKHUI 1 HAIIWTB, 1 30epirae — Take €IHAHHA 1 € XUTTEBUM IUIMHOM. 3BEpHEMO yBary, 1o B
nepeknani O dyxy, cywuil 6 naoonax i sucsix, | Pytinienuxy u xpanumenio, ozsucs! [22, c. 50]
JUISL OTHCY BITPY BHKOPUCTAHO JIGKCEMY cywuii, 1O BUpakae OyTTs sSK Take, KOJIU B
aHTJIOMOBHOMY TEKCTi BXKHTO JIEKCEMy MOVING, B sKiil BioOpaXeHO PyXoMy CyTh OyTTs
cruxii. Takox Tmepekian He MICTHTh BiamoBigHuka emitery Wild, mo Takox 3MmiHIOE
CMHUCIIOBY Ta E€MOI[iIliHy HalOBHEHICTh pAAKA, OO0 3MEHIIYETbCS BIMYYTTA MIAJIEHOCTI,
HECTPUMHOCTI CTHUXII.

[Momnsipuicts apxeruny [TOBITPS no6pe Buano B ypusky O thou, / Who chariotest to
their dark wintry bed / The winged seeds, where they lie cold and low, / Each like a corpse
within its grave, until / Thine azure sister of the Spring shall blow / Her clarion o'er the
dreaming earth, and fill / (Driving sweet buds like flocks to feed in air) / With living hues and
odours plain and hill [23, p. 176], ne 6aunmo BiTep, KM KJIaae HACIHHSA B XOJIOIHY 3EMIIIO,
Ta BiTEp, 110 € oauxoMm BecHH, — thine azure sister of the Spring shall blow, sxutrenaiinum
JUIsl 1IbOTO HACIHHSA, MPOTE Il JIBa BITpH € OpaToMm Ta cectporo. Y mepexnamai O mu, xmo
npocmip peamu | Jleexkoi konicnuyi mae xucm, | Xmo 6 mepsny nocmine cim’s ye Kpuiame
| Knaoe na sumy, nioumo ¢ mpyny, | ILllo6, sk cecmpa, oisua nazyprowame, | 3aepae na
coninky eecusany, | Ckpizo naxowi ma 6apsu poznunucs, | bpynvox omapu ecmanu nicis cHy
[22, c. 49-50] nemae Bimmosiguuka ciaoBam Driving sweet buds like flocks to feed in air, B
SKUX 0aunMMO TOBITPSA K >KMBWIbHY cwiy. [Ipore, 3BepHEeMO yBary Ha Te, IO B 000X
BapiaHTax JKUTTEIalHUN TOAMX BecHH mopopkye mysuky (Thine azure sister of the Spring
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shall blow / Her clarion o'er the dreaming earth — 1106, six cecmpa, disua nazyprowame,
| 3acpae na coninky eecusny), sika OyIUTh 3eMITIO 10 XKHTTS, 10 BUABJISIETHCS B KOJIbOPAX Ta
samaxax (fill with living hues and odours plain and hill — ckpise naxowi ma 6apeu
PO3NUNUCA), & OCTAHHI PO3JIMBAIOTHCSI TAKOXK 1 Y MOBITPi, TOMY aCOLIIOIOTHCS 3 HUM, OTKE,
3amax TakoX MO)KHA BBaxaTH BepOaimbHuUM oOpazom apxerury [TIOBITPA. Takox 3Beptae
yBary Te, 110 nepekianay a0 Jexcemu blow, B skiit mpsimo peanizyerbes apxerun [TOBITPS,
NiOpaB BiJIITOBITHUKOM JIEKCEMY 3depae, 1€ TIOBITPS €THAETHCS 3 MY3HKOIO.

3. [IOBITPA — MY3UKA. IloBiTpsi MOPOIKYE KUTTEAANHY MY3UKY, OJTHAK Y TOE315X
I1. b. Hlemm wmy3wka, 3BYK, MICHSA, TMOPODKEHI BITPOM, MAlOTh H IHINI 3HAYEHHEBI Ta
emotiiHi BiaTinku. Hampuxitan, y Tiit ke “Opi 3axigaomy Bitpy” € psaxku Thou dirge / Of
the dying year [23, p. 177], ne BiTep € CHMBOJOM HE KHTTS, a CMEpPTi, mo Oe3 BTpar
BimoOpaxkeHo i B mepexnami O mu, scanobnuil cnise onst émepaun | Cmapozeo poky [22, c. 50].

Takox My3uKa 1 CIiB BITPY MOXOIATh 13 MOT0 >KUTTEPAIICHOCTI Ta po3Oumantsa. B
psaakax List, my dear fellow, the breeze blows fair; / How It scatters Dominic's long black
hair. / Singing of us [24, p. 226] BiTep nocTae B 00pa3i BecenyHa-OCIMIKETHHKA, IO CITIBAE.
3BepHEMO yBary Ha Te, 110 B niepekiani On eimep Jlominikosum cayxusnum | Ak wybom epac!
Yyew, mobuti opysce, | Ax sin wupse, sk cnieac oyaco [22, c. 76] He BIATBOPEHO EMIiTET
BiTpy fair, B sskomy BinOyBaeThes eqnanns apxerumnis [IOBITPS ta CBITJIO.

VY psaaxy Whilst all the winds with melody are ringing [24, p. 93] 3HaueHHS My3uKH
uiTko Oaunmo B cioBax With melody are ringing, npore B nepeknani / eonocu 6pumnsims ycix
gimpig [22, c. 84] BKUTO CIIOBOCIIONYUCHHS 2010CU OpuHsimb, TOMY 3HAYCHHS MY3HKH TYT
nocinabiieHe.

Sk y3arambHeHHs, Bim3HaumMmo, mo apxetun I[TOBITPS B 060x moBax HaOyBae
3HAYEHHsI XHUTTSA. 1) SK TMOPOJIKYBAIBHOI CHJIHM, OCOOJIMBO B TIOETHAHHI 3 apXETHIIOM
3EMJIS; 2) sik pymrist )KuTTs, 9acto y cuHTe3i 3 apxetunom BOJIA; 3) sik ®HUTTEBOT eHEPTii,
IposIB SIKO1 acoIitoeTses 31 ceporo mysuku. Pazom 3 tum apxerun [IOBITPS, Oymyun
aApXETUIIOM TICHUXOJIOTIYHUM, BUSBISE CBOIO aMOIBAJIEHTHICTh, peali3ylodylCh y 3HAYCHHSX
3HMILEHHS 1 TBOPEHHS, 10 B1I00Opa)xkae MIMOWHHY CYTh apXETUIy-TIEpPIIOCTUXII SIK OJHIET 3
OCHOB LUKJIIYHOTO IJIMHY KUTTS 1 pIBHOBAru.

Y [epcneKTuBi TUIAHYEMO JIOCHIIUTH JIIHTBOKOTHITUBHI MEXaHI3MH TBOPEHHS
apxXeTUNHuUX MeTadop B aHINIO- Ta YKPaiHOMOBHHUX BIPIIOBaHMX TEKCTaX MEpIIOi IMO.
XIX cT. 3amias  BUSBICHHS XapaKTepHUX Uil €MoXd POMaHTH3MY  HaIllOHAJIBHUX
0COOJIMBOCTEH CIIOBECHOTO BUSBY apXETHUIIIB.
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bopoouiniuyx H. B. Omoopasicenue anzauiiCKoi MeHmMAaibHOCMU CKE03b NPUIMY YKPAUHCKO20
A3BIKOBO20 U NOIMUYECKO20 cO3Hanun (Ha mamepuaie cmuxomeoprovlx mexcmog I1. b. Ilennu u ux
YKpaunckux nepe60dos A. M. Mokpo6oibcko20).

B cmamve obocrnosana neobxo0umocme conoCmMasumMenbHblx UCCIe008AHULL 8 pPYCle KOSHUMUBHOU
Hayunol napaouemol. Iloxazano pasgumue HAYYHOU MbICIU NO NOBOOY U3YUEHUs APXEMUNOE KAK 2NeMEeHNO08
KOJIEKMUBHO20 6ecCO3ZHamenbHo20 6 aunzeucmudeckom acnekme. O00OweHvl crosapuvle C8eOeHUs O
CUMBOIUKE CIUXUU 8030YXd, KOMOpas chopmuposanacs 8 cpede 0asHux Kyromyp. Packpeima nayuonanohas
cneyuuKka s13bIK08020  bIPANICEHUs  apXemunog-nepgocmuxuti, 6 uyacmuocmu apxemuna BO3JVX, @
nosmuuecxkux mexcmax I1. b. Illennu u ux yxpaurckux nepesodax A. M. Mokposonbckozo.

Knroueevie cnosa. apxemun, koinexmuehoe bOeccoznamenvbnoe, cumeon, apxemun BO3/[VX,
CONOCMABUMENbHAS TUHSBUCMUKA, KOCHUMUBHASA Napaouema, NOIMUu4ecKull meKcm.

Borodiichuk N. V. Reflection of English Mentality Through Ukrainian Language and Poetic
Consciousness (Based on English Poetic Texts of P. B. Shelley and Their Ukrainian Translations of
0. M. Mokrovolsky).

The article substantiates the necessity of comparative studies in the cognitive scientific paradigm. The
development of scientific thought on the study of archetypes as elements of the collective unconscious in the
linguistic aspect has been shown. The vocabulary information about the symbolism of the elements of air,
which was formed in the environment of old cultures, has been generalized. The national specifics of the
linguistic expression of the archetype-primitives, in particular the archetype of AIR, have been revealed in the
poetic texts of P. B. Shelley and their Ukrainian translations of A. M. Mokrovolsky.

Keywords: archetype, collective unconscious, symbol, archetype AIR, comparative linguistics,
cognitive paradigm, poetic text.

YK 811.161.1:811.111
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IHIHIOMOBHI CJIOBA B XYJIOX KHBbOMY TEKCTI
(na marepiaui pomaniB E. Cagapai ta JI. Moppoy)

B ymosax enobanizayii ma axmugizayii MisCHAYIOHANbHUX KOHMAKMIE6 HEOOXIOHUM CMAE BUBUEHHS.
Kybmypu iHwux Hapoois. Tlucbmennuxu, ciioyiouu Cy4acHumM meHOeHYism, 8iOKpusaioms Ojisi C80IX uumavis
ocobnusocmi scumms ma nooymy npeoCcmasHuKie iHuWux HayioHarbHocmell, Wo npu3eooums 00 AKMUEHO20
suUKopucmants 0e3eKeieaneHmuol JeKcuku y mexcmi meopy. Y cmammi 0ocaiodcylomvcs ocobausocmi
BUKOPUCMAHHA A adanmayii iINUOMOBHOT IeKCUKU 8 CYUACHUX POCIUCbKOMOBHUX MA AHETIOMOBHUX X)YOOMHCHIX
mexcmax.

Knwuosi cnosa: inwomosni cjoea, be3exsisanenmna JIeKCcuKa, eapsapusmu, eK3omusmu.

[Tpomuec rmoGamizallii CydyacHOTO CYCIHIJIbCTBA Tepeadadae CTaHAAPTU3AIII0 KUTTS Ta
KyJBTYPH, 1110 3a0e3Meuy€e YCHIIIHICTh MPOIeCy MIKKYIbTYpHOI KOMYHIKAIii. SIK pe3ynbTarT,
y Cy4YacHHX aBTOpIB BHHUKA€ OakKaHHA TMIJKPECIUTH HAI[IOHATbHY MPUHAIEKHICTH
MEPCOHAXIB CBOIX TBOPIB, OTPUMATH SICKPAaBUN CTHIIICTUYHUHN €(eKT, IO MPU3BOAUTH 10
aKTUBHOT'O BUKOPUCTAHHS IHIIIOMOBHOT JIEKCUKH B XYI0XKHIX TEKCTaX.

CBimueHHSIM 1HTEpecy A0 (YHKIIOHYBaHHS I1HIIOMOBHOI JIEKCHUKH B XYIOXXHBOMY
TEKCTI € aucepraiiiini gocmimkenHs B. M. deoxkmictoBoi, T. A. 3y0koBoi, €. A. Uurupina,
H. B. KonecoBoi Ta iH., MpUCBSYEHI BUBYCHHIO POCIHCHBKOMOBHUX XYJIOKHIX TEKCTIB.
[HIITOMOBHI 3aIM03WUYEHHS B aHTIIHCHKINA MOBI cTainn 00’ exkToM mociimkens [. M. Kosanenko,
T. O. JIynavosoi, T. O. Taranosoi, C. A. Timinoi, O. K. TitoBoi Ta iH.

46



